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In ffollijiiwoff innr ir/imi people die theif don'l saij, 
"■M In; luarc a u?i!ir but "\HA he leave a disirnV 

— Ciza JHinnelli 

I have a confession to make. I have done something very bad, 
something I should not have done. I didn't mean to do it. I couldn't 
help myself . The temptation was so strong it was impossible to resist. 
I read someone else's diary — actually, 3 of them! 

They were sitting there on the desk, open, right in front of me. And 
I was drawn to them, drawn to the words and the secrets that 1 could 
uncover. There was something so exciting about reading another's 
thoughts, even though I knew it was very wrong. It was like I was 
inside their head. Raw emotion and honesty was spilled onto the page. 
Even the most seemingly mundane events became titillating, as my 
connection with the author grew stronger. 

hirst I read a scries of diary entries entitled From Everything to 
Lose* which spanned from 1948 to I960. They followed the life of a 
woman as she cares for her sick husband and her reflections on life and 
the world around her. Her diary is a way of processing her feelings. 

Next I read The Death Diary of Troy Burroughs. This is story about 
a man who writes about his life after death. I fell his pain, as he had to 
watch his wile without being able to touch her or communicate with her. 
It certainly was touching to see things from this point of view. 

Finally, I read Working Mums Diary, which was sweet. The diary 
showed me the struggles a mother has to face every day in running a 
family. But at the end of the day, her love for her family washes away 
any troubles in her life. 

1 learnt a lot about these strangers by reading their diaries. I think 
everyone should keep one. It's a great way to make sure we gel all our 
feelings out in the open and deal with our problems. And if my life is 
interesting enough, who knows, one day this might be a bestseller. <f»< 
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atlhew Weiner stood on the set of his hit 
show. Mad Men. ready for his "close-up 
in extreme anxiety. He was watching the 
rehearsal of a scene that seemed fine to me, 
better than line, but his -'staccato commentary 
was a scene in itself. 
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% llc should be standing/' he said of an actor 
who was seated. "That should he on the table-," 
he said of an accordion folder that an actress 
had placed on the floor. % They're overreacting, 
paying too much attention to each other/' He 
heard himself and looked slightly 4 sheepish. 
"You'll see it turn from theater to movie in the 
next take/' he told me. want them not to pay 
loo much attention to each other, so it feels real, 
more •perfunctory. Not that TV thing." His 
smile was ' 'wry. "I'm very impatient." 

Mad Men. about the world of advertising on 
Madison Avenue set in New York in the early 
1960s, languished lor years alter being rejected 
by HBO and Showtime before the "'unlikely 
AMC picked it up. The show had its premiere 
last summer and won instant critical acclaim, and 
the Golden Globe Award Tor best drama. 
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1 1 close-up 1 1 ' )Ul: % 

2> staccato |sta'ka:tau| adj. f>JE£ s;t tVj . ilJif}:il : J 
j| accordion Ibldci j'i j'A SL'fl -h 
4» sheepish [*/ i*f>jj 1 ;id| . I..; fill fi'fi |fy . . I.'. I'i'J 
5 1 pel lun<eior> | pa'f Atjktdn | adj Hk us n'J . 'V' r ll'j 



6) wry |rai| adj. fa'Wfl'}. tHAWi 
r ) hiiiiiuisli I la;i)gwij | \ <•'<■ '■ .V'r . ; 

K) unlikcl) [An'laiklil adj J> -i" fj Al ' 

'DAMC %N '^'•'CHV^'lMlV'lifWTf 



Nobody is more dangerous than he who imagines himself pure in heart, 
for his purity, by definition, is unassailable. —James Baldwin 
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AMC : f7^19 0«mWi»r*JWarf A/e« ( «r^£EA» ) ^The Sopranos ( ) ftftj 
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MADMEN 



Weiner's achievements with Mad Men are 
plentiful, starting with the storytelling. Setting 
it in the early 1960s, on the IO) cusp between the 
repression and conformity of the cold war and 
1 11 McCarthy-era 1950s and the yet-to- 
unfold social and cultural upheavals of the 60s, 
allows Weiner an arc of character growth that is 
,2) staggering in its possibilities. It also gives him 
the opportunity to mine the l3, Rat Pack romance 
of that period, when the wreaths of cigarette 
smoke, the fog of too many martinis — whether 
exhilarating or nauseating — and the "'silhouettes 
specific to bullet bras only heightened the 
" headiness of the dream that all men might one 
day become James Bond or, at the very least, key 
holders to the local Playboy Club. 



T 
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Deepening the tension between that fantasy and 
reality, Weiner has put Sterling Cooper, the fictional 
ad agency that employs the show's characters, on 
the ,7, old-school, 1K, WASP side of the equation, 
letting them revel in their racism, sexism and 
anti-Semitism It was during that period that 
the creative revolution in advertising was taking 
off at agencies, where Jews and some women held 
leadership positions. When contemplating a new 
account. Draper asks his boss, Roger Sterling, "What 
do women want?" "Who cares?" is his answer. 



^^115, TTrj^AAfn— ^^IS^iS!^ 

^ • mm*, "^ass^^-i-^? ■ -m 
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When a Jewish department-store heiress comes to 
the agency in search of a fresh approach for her business, 
Sterling tries to find someone Jewish in the company to 
include in the meeting. "Have we ever hired any Jews?" 
he asks Draper. "Not 2l "on my watch," Draper says, 
before adding, "You want me to run down to the 2l) deli 
and grab somebody?" 

Weiner chose advertising as a subject, he said, 
because "it's a great way to talk about the image we have 
of ourselves, versus who we really are. And admen were 
the rock stars of that era, creative, cocky, anti-authority. 
They made a lot of money, and they lived hard." It's 
the universality more than the period that's the 22) hook, 
of course. The people on this show struggle with the 
same -''backbiting co- workers, unhappy marriages and 
ongoing search for the meaning of life that we do now. 
We'd like to think that things were simpler then, but 
what's hard now has always been hard. 




&3E.Mm-*%i&}m$&n e mm. 




10) cusp(kAsp|n k)& 

11) McCarthy-era £ -RfgH-fft. lOmW-V R AlfllSOWt/J 

mm. mm Mmma^, &mm, wmmmiz 

12) staggering [ stwgartrj] adj. ftWKtf.VM. t#tf?»<J 

13) Rat Pack &»ffirM.t&. XN I'tttfillL* h^«*ffW— # 

14) silhouette |silu:et| n. ftlfr . 



15) bullet bra 3SB-tBt*aEA-r*Pft 

16) hcadincss [hedinis] n. n^jlS] , fftt 

17) old-school ^ji:fi<J. 

1 8) WASP abbr. white Anglo-Saxon Protestant . Iti 

19) anti-Semitism 

20) on one's watch B£ , ft.^c 

21) deli Cdeli]n. fftfttfi 

22) hook [huk] n. «{ A « i$ft ; J # ffl . ft / 

23) backbite ( baekbatt) v. ft fai\t # . "t'Oi 



Nothing is complete and thus nothing is exempt f rom(j£(t?c) criticism. —James Luther /Adams 




Showtime illMft 

3 J ) 7 1 1 , Showtime MH U V. I"l £: KE rt&B* . ' j 1 1 BOife R f r ft ft % 7' *f P- . 

ft^fllHBO*>!£tfi^tfjttft«ifi, ShowtimefcjIW ife&ffi , HftHMlM QftlMfc ffl 

«f&tft >Mi|i» {Masters of Horror), ViU-WtiVi)) (Californication), W't'V l.» ( '//»<•/. 
H «/•/</). WiMM)) {TheTtuiors) y ^ I'i'H)) {Weeds), «»$ifiiWV» Utexwr) 



But as Arthur Gelb, a former managing editor of 
The New York Times, who was the paper's chief cultural 
correspondent in the early '60s. points out: "New York 
then was still to some extent a segregated eily. It was 
glamorous, but it was glamorous for white people. 
You rarely, if ever, saw blaeks in Times Square." 



Mrfn, T^-l-^Rfif] Cfil*<MH tti» fft 



Mad Men: A crash course( & i •«. -.Hi ) on who and what you need to know. 




• Don Draper 

Jonn Hamm(tfo) 




Betty Draper 

January Jones(ffp) 






'4 



Peggy Olson 

Elisabeth Mossi \ 



I ,ast Season: Don realized 
the importance of family too late. 
First his brother hung himself, 
then his wife and kids left for 
Thanksgiving without him. 

S e a s o ii T >v o : Fu n h e r 

exploration of Don's work- vs-li fe 
struggle and his dark past. "There are 
still a lot of holes in this guys life," 
says ilamm. ,% A lot of grey area.** 



Last Season: After learning 
that her shrink had been conferring 
with Don, Betty tearfully confessed 

to a neighbor's kid thai she has no 
one to talk to. 

Season Two: Betty lakes 
up horseback riding and makes 
new friends. 



I. ast Season: Peggy got 
promoted to junior copywriter 
the same day she gave birth to a 
baby bo> 

Season I \> o : We'll find 
out if the ex-secretary kept her 
son. and see her settle into her 
new job. She no longer loves Pete, 
but "they have to work together/ 
says Weiner. 
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The show's design, the almost 
1 f'etishistically accurate sets and 
costumes, has been lauded from the start. 
But Weiner is >S) wary of 26> deifying the 
visual. "The design is not the star of the 
show/' he said as he led me through the 
offices of Sterling Cooper. "I don't want to 
Ix* distracted by if \ he said. * "People have old 
things and new things, and as someone who 
loves the period, it's very hard to resist the 
idea of getting the perfect I960 everything, 
but I want it to feel like a slice of life." 

Richard Plepler, co-president of 
HBO, who took over programming 
in June 2007, told me, "Mad Men is a 
magnificent show, and the only problem 
with it is it's not on HBO. % <t^ 



Ft 1 1 • "J. X'^M ihW] MX. A iv ; | 'M ~ f i mi ( n 

2007^6^ ffim&MftmifaHBOMikWl=} ! 
©Jill, 1+&%m* I* — ^*?ttS>ft#HBO^#U "<•»• 



24) fetishistically |feti J istikli J adv. »i Jfrfl &Jft, I'l 1 1 :!: M il!i 

25) waryorfrt.Oc . \Wj 

2r>> deify rdi:ifai)vJll!- >!^Wi!ini]. : : f.| 





• Roger Sterling 

John Slattery (fftj) 

l.:ist Season: The agency's 
boozy, womanizing p a r t n e r 
suffered iwo heart attacks and 
vowed to mend his ways. 

Season Two: Roger is hack 

in good health. But according to 
Slattery. %% l don't think he's going to 
change his spots. I hope he doesn't. 
What if a guy like that turns over a 
new leaf and becomes a real bore?" 





• Pete Campbell 

Vincent Kartheiser(tfc) 

Last Season: Pete was 
humiliated when his black-mail 
plot against Don failed, and again 
when Draper teamed him with 
Peggy on the Clearasil account. 

Season Two: "His ambition 
has not been thwarted, but it's 
been stalled." Weiner explains. 
Adds Kartheiscr, "He's still 
coming undone." 1 




• Joan Holloway 

Christina Hendricks* I 

L;ist Si* as «ni: Sterling 
Cooper's busybody office manager 
Fell apart when she learned that 
Roger, her lover, had a heart 
attack. 

Season I w n : Joan still 
relishes attention at the office, but 
her tense dynamic with Peggy has 
shifted. 



Only mediocrity can be trusted to be always at its best. 



—Max Beerbohm 
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3 don f oppose all wars. Qfahat 
3 am opposed ro is a dumb war. Gfohat 
3 am opposed to is a rash war. 

— GBarack Qbama 



HBH 



By Jeff Randall 



Barack (Mama's 



sua 



Will Be to Restore Traditional American Values 




4 SI ft * 9 # <6 'IS * 6 5?Ar^SBt-«fl^45:^:^^^^ d5 0 fife- T -#Me.£ IHAU929-* 

3 >^F *: ^ & ft ft V) & t *Mt £ *.4: >b , & £ s, ii^- ^ j<£ & , 




The whole of America is pondering a single issue: 
Is this another Great Depression? The answer, of 
course, is No. Well, not yet. 
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Most pundits agree that an improved 
understanding of macro-economic management 
will prevent the US from suffering a repeat of 
the 1930s, when GDP fell by 19 per cent, 5,(K)() 
banks failed and unemployment hit 25 per cent. 
Faith in the financial authorities, however, is 
tempered by an unavoidable question: if they 
know so much, why was the 2) sub-prime 
mortgages drama allowed to develop into a 
nationwide crisis? 

America is -^disinclined to 4) wallow in 

pessimism. Its power and influence were built 
on a belief, woven into the nation's DNA, 
that success is the natural order for those 
living under the 5) stars and stripes. 

Yet, even here in 6, glitzy Miami, the 
foundations of confidence are being washed 
away by a wave of bad facts. Florida's 
housing market is 7) under water. Weekend 
property supplements contained several adver- 
tisements for new homes at "below builder's 
cost". Prices of some H) fancy apartments have 
been slashed from $500,000 to $299,000. 
In America's 20 largest cities, average house 
prices are down by 16.6 per cent. Households 
have lost $5 trillion of wealth in the crash. 
More than seven million Americans are 
expected to IO) default on their payments by the 
end of 2010. About four million of these will 
be forced to give up their homes. 

When it comes to the economy, George 
Bush's approval ratings are so low, support 
extends barely beyond blood relatives and 
staffers. His successor's toughest job will be 
knowing where to start. 

1) pundit [pAndit] n. "f-^C, ^-%k 

2) sub-prime mortgage 

3) disinclined [disin'klamd] adj. ^fRW . ^itBftj 

4) wallow in ffiiSST 

5) stars and stripes M&SK 




4^ i£ II] f± f# */UVg ? 

too ^^m^mma^T i*^&.m&]DNA— 

50^H7C^S*S29.9^H7c. ^H&*j20^A*£7fJ 

ttmminm9zTS75iL^7t. 2oumz_m. 700 



6) glitzy I'glitsi] adj. *?B G«J 

7) under water *ctt. SKfU. PSAS* 

8) fancy [ feensi] adj. igjffl^ffliM. MUM 

9) slash [sleej] v. ±WTfc 

10) default [dlfoHt] v. *JHtf*tt 



Perseverance: a lowly virtue whereby mediocrity achieves an inglorious success. —Ambrose Bierce 



r> NEWSSTAND • 9rffl£?i$ 




^election day B) "IK. AffJgo to the polls ( 2;- ft . flbtfjcast their 

votes/ballots (Ml l_L'D 1 1 'l'Mfl*& Aft 1; - -R ) . 

ttftr£&&$gffij //claims victory Cft^HHUtt) . ffiBfefflffi) 1 //W'Jconeede or admit defeat 
(//UVK'ift) . 

ftll «i Jti|. - //PJJUf$iJtl.ft#M; . if ifc'*: W#fc«ttf(|ffcft:iandslidc . xX N M«« .& 



The model of globalisation that depends on the American 
consumer as a shopper of last resort is finished. Household debt 
is now $13.9 trillion, equal almost exactly to the size of the US 
economy. Between 2000 and 2007, America's trade deficit 
"'ballooned from $380 billion to $700 billion, as the country 
sucked in imports with borrowed money. 

In the same period, inflation-adjusted median incomes of what 
'-'pollsters call "prime working-age families" (35— 44-year olds) 
fell from $69,000 to $67,000. The illusion of rising prosperity was 
maintained by stock market profits, bigger mortgages and a wild 
"'binge on credit cards. But as the cash flow from each of these 
slopped, America ran into trouble. 

Consumer spending, which accounts for 70 per cent of the US 
economy, has ' "dipped for the first time in 17 years. About 25 million 
workers are employed in retail. Few can be certain their jobs are safe. 




£-£5i& 13.975 <fZ.H7t. 
HI 2000^ M 

2oo7*£ibj, mmu&nk 

M7L. 

r=j m , n m & m 

zh^temm" (35-44 
V ) ^MfcA- -M6.9 

75TP^ir'J6.775^5c. 

m m m & >fo & — m na + 

&m* AM 41:41 AH 

bb m. a m m m 

4k^*<]2 5(H)75^X A 
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One of the worst affected sectors is car 
dealerships, with 700 expected to close this year, 
destroying more than 35,000 jobs. Sales of motor 
vehicles have fallen every month in the past 12 and 
are down to the lowest level for more than 25 years. 
Analysts calculate that, after '^allowing for population 
growth, sales are where they were just after the war. 



ffivY^tE- (*g20()8*£, ^#>±, Tin)) # 



Motor manufacturing by domestic companies is 
close to collapse. General Motors is burning through 
$1 billion of cash a month, and is lobbying furiously 
for state aid. Its October sales were down by 45.1 
per cent on the same month the year before last. 
""Chrysler's were 34.9 per cent lower. They have 
been discussing a l7) merger that could close half of 
Chrysler's 14 plants and eliminate all but seven of its 
26 models. If a deal were forged, 30,000 jobs would 
be in '"Jeopardy. Without an agreement, however, 
there will have to be 100,000-plus redundancies. 



m i*) #j n m r m e m m m m 

7C, M&1biniE&sW.Mi%>Mi&fcMu\\ IV. 

r5j)WTP*45.i%. ^mmm^m^4.9Vr 



Mm. 



St : ] 



Unemployment in Detroit is already 8.9 per 
cent, compared with a national average of 6. 1 
per cent. Motown is fast becoming Slowtown, an 
industrial disaster zone. 



The '"crunch is triggering a surge in unpaid 
bills. -'"Delinquent credit-card debt has risen to 
4.9 per cent. Banks, still reeling from the 2,) dodgy 
mortgage --'debacle, face the prospect of 23 'writing 
off many billions more. 



4.9%„ H.f&ft&^mtti9cv£m&&}ms> 



Who would have thought that Bill 
Clinton's regime would be held up as a model of 
"'fiscal responsibility? Between 1998 and 2000, it 
accumulated a federal surplus of $43 1 billion. The 
Bush term is ending with a - 5) post 26 >bailout budget 
deficit approaching $1 trillion. 



1 1 ) balloon [be'lu:n] v. fl&ift, t<j& 

12) pollster (paulsta) n. RtlS'A, RM£ ft 

1 3) binge [bind3] n. JcY>%W)i f 'h 

14) dip [dip] v. h m. 

15) allow for 

16) Chrysler &&MWjft 'l ■>) . J' I925<| fi'J ./ 

17) merger [Vns:d3al n. fYM 

18) jeopardy fd3epadi| n. fa;!**? 



19) crunch [krAntJ] n. fafll. fcift 

20) delinquent [di'lirjkwantl adj. WKitl 'frtt) 

21) dodgy [ dDd3l] adj. ifct| £J2Wj. R»W. 

22) debacle (def ba:kll n. Ii>m 

23) write off Sift . Jfcsi'j 

24) fiscal responsibility RtfR A N f 

25) post (paust) adv. .^.iiiilk 

26) bailout [beilaut] adj. W.i-m&VMLM. <W*X> iSUftM 



The secret of success is constancy to purpose. 



—Benjamin Disraeli 



13 



r> NEWSSTAND • ttrRglft 




Interesting Facts about Barack Obama 

1. He won a Grammy Award in 2(K)6 for Best Spoken Word Recording. It was for the audio version of 
his book Dreams from My Father. 

2. He doesn't like ice-cream. He worked in Baskin-Robbins(fti KtikkfomKM (Hkj&Wi. 
XH^I) as a teenager. Thai's where his distaste for ice-cream comes from. 

3. He smokes but wants to quit. After all. there is a non-smoking policy in the White House. 

4. He is bi-racial. He was born to a Kenyan father and a white American mother. In his book Dreams 
from My Father he writes that he barely noticed the racial difference between his mum and dad in his 
young age. 

5. According to his wife Michelle, he is very romantic. He is not a door openeK&^ic 1* JFf J ft) W i) 
but he remembers every anniversary and brings her flowers all the time. 

6. Every night when he is at home he reads the Harry Potter books to his older daughter Malia. 



As Time magazine concludes: 
"America is drowning in debt. 
Getting 27, square again will be 
painful." Don't be fooled by the 
dollar's rise, in today's troubled world 
it is seen merely as the best house in a 
bad neighbourhood. As for the recent 
upturn in US share prices. Harvard 
economics professor Kenneth Rogoff 
said: "Don't look at the stock market. 
Look at the credit market." 



By any conventional measure, 
the US economy under Bush has 
been a fool's paradise: a place where 
consumers believed they could 
spend more than they were earning, 
without a final 2K) day of reckoning. 
That game is over. Barack Obama' s 
challenge will be to restore traditional 
American values, replacing specula- 
tion with enterprise, and 2,,) profligacy 
with thrift. 



Change is long ""overdue. <$i- 



27) square [skwea] adj. £ fflfflWj . ttftft 

28) day of reckoning WKst&R ?. 0 T. <S*> &fc'Un H 



29) profligacy [ profligesi) n. ^.©WW . tttftftffi VI 

30) overdue (auva'dju:] adj. MUf^BXM . QVtfitf} 
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Odds and Ends SfiJiS^ 



O Track 2 



Toy Hall of Fame Points to New Addition: the Stick 

From AP 

The lowly stick could be a magic wand(M^^)* a knight's sword or a fishing rod. 
Now the universal plaything(£t^D has landed in the National Toy Hall of Fame, along 
with Baby Doll and the skateboard. 

The three were chosen Thursday to join the lineup at the Strong National Museum in 
Rochester, N.Y. Previous inductees(Aife^) include the bicycle, Mr. Potato Head(±s5fe 
'i , -Mffi/rtfogkmijim:), Crayola crayons(^JL^^!feg^i, n m&Shm) and the cardboard 
box. 

Curators say the stick is a special addition. They praised its all-purpose, all-natural, 
no-cost qualities. They also noted its ability to serve either as raw material or an 
appendage( Wjn#9) transformed by a child's imagination. <|i 




Peru Hopes for Record with 7.5 Tonne Pair of Jeans 

From Reuters 

Peruvian seamstresses(;&$t££!;rfi) hoping to snag(nfi^) a Guinness World Record 
for sewing the largest pair of blue jeans, celebrated on Friday, one day after cranes 
buckled(^p^) while trying to lift the giant 7.5-tonne pants. 

Workers laid the pair on the ground and put big balloons inside the legs to show off 
the size of the jeans, which are 141 feet (43 m) tall and 98 feet (30 m) wide. They have 
pockets, red buttons and a brown belt. 

The Colombian city of Medellin currently holds the record for the world's largest pair 
of jeans, which is measured by size, according to the clothing company that organized the 
event in San Juan de Lurigancho, a district full of textile plants(*T east of Peru's 
capital, Lima. 

The Colombian pair were 1 14 feet (35 m) tall by 82 feet (25 m) wide. Representatives 
from Guinness were not present to see the Peruvian-made jeans, but a notary( .^ul A), 
who can send documentation to the group, was. 

The company's chief executive said material from the pants will be cut to make 
backpacks for school children in the area. <|i 



Most of the important things in the world have been accomplished by people 

iki\r\r\ \r\rt\io Lon+ r\r\ +m/inn \«/lnon +\r\or*e> c o i>rr\o r\ +r» V\t> r\r\ V\r\r\t> /-»+ r\ 1 1 — f^/n I o f~ r\r+r\o r*\t> 
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1: 

It 



■it*\A » *tT ft 1Mb & 0 $J^3f ftth & . JL i'l *: * * ik. ilfc-ffr ff £ <^ at £ . -ft £ & *: /• 
etJUi ;n <kj a &n*p "a&X" -ft: i£**iM£4tft:£ a iz.fr 

Tit4Mfr3M . 

MU. At *t * , *£ it jr*. r ji & P5 i a a$ a ie. . tt. t ft " u r « & ft a «o nf s 

«> & . 5L a. * ft? «e * s 'j a e, & w v * . 

Eva 



By Dennis Siluk Ed.D 





MP3 



The Death 





of Troy Burroughs 




Iff. 




I s 



Day Three ► 



Being dead is going to take some getting used 
to. According to earth time this would be day three 
of my so called death. I keep looking down on 
North America. I guess it\s still home to me for 
the moment anyway. Well, to make a diary note 
shorter, once seen is enough, and so it was a good 
visit, but I must learn how to control it. It is like 
going to the "Rocky Mountains or possibly 
I could qualify it to equal the -'Badlands in 
(> South Dakota, going back there back and forth 



B *k ik Itt i* f <l> 4* to 



ftt . _b ft) m fa) ^ , m A *v ifc W AM iW 

ivt.Y-,. £ ^ n <*i j£MMMK« m 

7, i±i£££ 0 iclfgjl&^uil!.. # — <^ 

rai&Mge. stAfifts. a >r> MILD}*, 

5£ -6] iS , 45 x± — HI gft & 7 - ft 



16 



CRAZY ENGLISH READER. JANUARY 2009 




like a yoyo. But again, once seen, that is enough, 
unless this kind of thing is your thing, and it is not 
my thing by far: I mean, I'm only on day three, 
and this is what you get. I think that area is best for 
campers, not me. I'd prefer hotels, but I suppose 
you don't need them out here. The more I think of 
it, something is missing. Oh well, I'll investigate. 
Now it's becoming evening time over .Minnesota 
(where my wife lives, Rosa), the sun is going down. 

Day Four «v- 

Morning time in Minnesota, the sun is coming 
up, I got an inkling, I got to go back to see how 
my little wife is doing, Rosa. I know for a few 
hours af ter I died, she was upset, crying, hysterical. 
1 didn't know what to do for her, she couldn't see 
me, and I did not know how to communicate with 
her other than trying to set a mood, by way of 
producing calmness about her immediate space: 
prayer helped. 

She got me to the hospital, and I know I 
was getting better, a heart attack I heard them 
say. Then she stayed overnight, and I died in the 
middle of the night, she had fallen to sleep. I was 
happy about that, happy because she was so tired: 
everyone thought I was in a coma, but I was really 
between life and death, a new kind of order they 
didn't anticipate, one that is dreamy like, a stage 
before death, one you can see about you, hear 
sounds and sense people, but cannot talk, it is not 
a coma, although folks think it is, or could be, it 
is in-between where you touch the hand of Christ, 
but cannot feel it, only see it, and where your 
"'pores are filled with the light of God. Then I died, 
and got sent here, not sure for how long though. 



|b]7, *P0IE£ETLl4, 

<t> f»g*j nmmm * m 
Tft n B£ 7 ist m & m & m m m & — -r & to 

#7. x*—*%tmmmmm. m^M^iE 
a, -fB^Fftgi^iSo m^&mm- -sma 
^ m m e & 7 ^ -k w \m . 



1) Rocky Mountains ffciSlllg*. <k=fit%mW lift. 

2) Badland Ci'^^^jtfeK. *£• it|7J»ttflSlllHf , «»S? 
imM ft ii»ifi»r Ml 4H ftdtSfl . # *j ft ® . 



3) South Dakota $&$Mfeft| . ftT&S 

4) Minnesota [mini'seuta] n. W!&&&1\\. 3Gt*Ufc3P 
M-'Nti . ffigfc&fij * i8 <7 Ml **: q /2f£ 

5) inkling finklii)] n. Dg>T< . *fHiftfttj&& 

6) porc[po:]n. 



I know the price of success: dedication, hard work, and an unremittingC'ftt&ftt) 
devotion to the things you want to see happen. —Frank Lloyd Wright 
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That little 7, Inca wife of mine just eried and 
cried, and hugged me, I wanted to comfort her, 
but she'JJ have to go through it like me someday. 
Lord willing I'll be there to comfort her. 

Anyways I am now in my old house, 
hovering about. She's got my 8) urn next to my 
mother's, she had me ^'cremated today. She's 
crying again. I wonder if I can somehow let her 
know I'm here, and all right. Now, she is sitting 
in my big sofa chair in the living room, tears are 
still coming down. Let's see if I can do something 
to let her know I'm present. I'll make noise like 
walking on the floor, footsteps, not too creepy, 
just light enough for her to know I am with her. 
But how do I do that. I don't weigh anything? 

Middle of the Night ► 

Got a new idea, I'll enter her dreams, slowly, 
if this is possible, and I heard the nightmare 
""demon can do it all the time, unless you pray 
for them not to. Therefore, why cannot a good 
"'spirit like me do it? That of course a question 
for me, one I'll answer by trying to do. what I'm 
not sure I can do. 



mtfttnimm m^&wsz. mmm&m 
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yoyo 



wmimtt. mill**, mm^-mikm 
ihi b w h . m m. (• M. i: tt k . ii « & if & " » 

iW" A "*W . "yoyo" -J&HJi&tt$cJl.lfe 
ft £ . ifti * J£ ft ft; , - iff. m ::f 5c » i A re £ ft * 

•MBfeST T * . 19 29 *r- i* {|i<J Xi ft ik n ii ft fee J i 
tt*ft4K#Gt "yoyo" ft^jjfljfc, frXn«i,'H' 
"yoyo" ifMlMffi . "IS /IT . 11: 




I'm not sure how you do it. but I got a 
sense of how will come — I'll sit by her and just 
whisper in her ears, and try to ereate a sense 
of me. and she will picture me, and I will let 
her know all is well: "Rosa, Rosa, Rosa, Rosa, 
Rosa.... all is well, I love you, always have, it is 
me. I'm all dressed in white, I'll be waiting for 
you and we'll travel around the world, no, better 
yet. around the worlds, and into new galaxies." 

She sees me, visualizing me says, in her 
dream world (I hope she remembers and writes 
it down): ' ...yes, yes, I DO see you," she says. 



wm* — m 




7) Inca (irjke) n. PIJftUA. Sf^fWi: AM-1«£ 

8) um[3:n]n. 

9) cremate [krimeit] v. -KM . SSHfc 



10) demon ( di:manl n. M6M4 

11) spirit [ spirit] n. «J*. 



The heights by great men reached and kept were not attained by sudden flight, but they, while | 9 
their companions slept, were toilingCS^F) upward in the night. —Henry Wadsworth Lonafellow 
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kS/Jnfc*ft#: «£&*6ii2*» (Notebook) 



WJ#iii'H*/Kj£tft. fliifmi •flJftj&'Klfctt -1S«ft'JttflU, W^HH'iiv'dt Nl£fat*#4> 



fc, -fcffi5fc**t_h, n*.'im r "lifcMitfft • l**. /Must is- i.'Aiifii^iJn. fditr j .y. «ij x-t // 



» * 56 Iff W # 18 f" m m . sj ft , $ «* 



£<tlAi* ie*. Ilk 

& teffi 1 1: ftW # 1% 11 . iii & fttfe M idte LL 
*S ® VH , f! IMsfKHl' 'ft U< & it! » W A^l N 

w ^ a *fc & *i <r w £ hh . ihi m unii w 



NOTEBOOK,, 




"I'm fine Rosa, I'm doing OK, I miss you 
and I'll be around should you need me, just call 
on me. Like my mother used to do, remember 
how she kept us from the fire?" 



She's crying in her sleep, says: "...no, no 



don't go." 



"But I can't stay too long; it takes too much 
whatever it is, energy and like the bee, remember 
the bee in the bottle, he lost his energy to fly, then 
he could hardly walk trying to climb that glass 
bottle, then I set him free and he nourished himself 
in the grass, and he regained his power, and flight, 
and flew away; perhaps for another day." 



7o RTflgW^^^3fe- " 



She went back to sleep, she's slop 
crying. She's breathing better now. I think she'll 
remember this dream as more realistic than 
non-fiction, I hope. <$v 
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O Track 4 







**** • > / y y j 

■ Author Unknown 



Working Mum's 



Saturday 5 April 2007 



We are nearly at the end of the Easter holidays, 
which seem to have gone on for ever and my other 
half is now in the process of cleaning the house to 
get rid of sticky linger marks, dirty footprints and 
hall -eaten Easter eggs that are just way too tempting 
within ' eyeshot. We have managed to J Juggle the 
kids with the wonderful flexibility that both of us 
have of being able to work from home. What would 
we have done without computers and the internet. I 
do all my shopping, book holidays, write this stuff 
and work on the internet. How would I (ill my days 
otherwise. I might have to actually venture into 
supermarkets again with two kids in tow. one who 
decides to sit down when she cannot be bothered. 
All the stress of kids demanding chocolate and the 
latest DVD are over with the touch of a few buttons 
and my existing favourite items list. 



>£ i'i f a -Btng^s umw r. minm 

m itfcjffl m m t\\m %i m i\ ■ i m w 1 1 nx 
p^. iMnj|^iftM&&&4K *n .r-i n 
m a a tara wji3r, m i j « is m -i; i s m ?§ 

HH . ^ a <tt n ie . {j » 51 r ft , a *t m 

US f ffe "I v. g ;f r i .Mi ' b :'«•'! ,5.'! ,f. jtyqfe 
}.v M r T (Kj -t- ( . M — t- i£ 5j fig fcfe . 
— & m -fc-^j&Jr? 88 rfii J K A I V. 1 £ 

"i i:v,f^>,u,;j: & r -| irr: ,;, : k. f-Mi irKH». 



l>cycsho»[ai|ot]n. mff. 2 ) juggle |d3Agl| v. % /;<}(). OlSfet^ffi 

2 i 

Arriving at one point is the starting point to another. —John Dewey 
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What arc we going to be like in ten or even 
five years? There may come a point where all the 
shops go online. That is rather a scary thought, 
especially when I think of giving up on the 
coffee shops that accompany most shopping 
centres. However, in the meantime, it serves us 
well and enables us to do all sorts of things wc 
could never have done before like spending more 
time with the kids. It has been great setting my 
alarm at 5:30 so I can get some work done before 
they wake up! Anyway back to normality next 
week with a return to school. And I will return 
to the relative peace of the office and a chance to 
grab a really nice coffee without having the risk of 
flying Barbies aimed at your cup. 



m m °r m it & s it m m m & m w ^ > & a p 
m, mi* >bmmfa£* foil 



P^fc Tuesday 28 August 2007 2oo7^280iiz 



4 




Wc have just come back from holiday and for 
the first time left our two kids down in l, Dorset with 
Nanny and Grandad. Do you know what? I am really 
missing my two little darlings. I keep getting 4 »text 
message pictures of them playing on the beach and 
arm in arm with each other. My little daughter told 
me she missed me on the phone last night for the first 
time. It brought a tear to my eye. 

But then this morning, when we woke up to the 
sound of the alarm and not "Mommy", being repeated 
ever so slightly louder each time and with ever 
increasing pitch, it was actually quite nice. I managed 
to have a peaceful breakfast without having to sort out 
M petty '"squabbles and was scaled at the computer 
by 8:30 doing this. Sometimes it is nice to have a bit 
Of peace. . .until the next text arrives or I switch on 
the TV to see a loving family all cradled together. 
Better get loads of tissues ready! 



— >x je m -t* m =¥■ m a & % m n #) ±> 
\ n « m ai vt * n & m ¥■ « & m \ % m x . 

m&tEf&mffi mm&u h ie» mat 
mm— M^mmx jms'jxnx 

jal— ^A^fittiite-ffi— m n m & 
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Thursday 4 October 2007 



Well il is October already and I don't know 
about you but this weather is just knocking me out. 
I don't know whether to wear my scarf or my new 
slinky little top. Even my little girl is running 
around with a runny nose and a T-shirt. I can't 
decide whether to cover her up or cool her down. No 
doubt I will be wrong on either account depending 
upon which health professional you talk to. 



2007#:i0^4B MUSE 



C ** in i- & m r , 4- m m in & & 

*U iin M. I ! 1-1 1 1 j £ f ry^ . Hi Ji m (ft '& & 



It docs raise the issue, however, what do we do 
For the best. We work to provide a stable income 
to house and clothe our kids, even though my kids 
would probably prefer me to stay at home and knit 
them some clothes. On the other hand, just watching 
television bombards you with constant "I want that, 
I want that, I want that!" Do they ever know when to 
stop? Once they get what they have wanted for ages, 
they move on to something else. You just have to 
read one book about "'Horrid Henry to find that out. 



m&njw* Mn&itex w wimn %t m #j »& 
a , m & 7- in °j fig m. # m n # <± m m m 
iOffcmm. ^r®. mm,mBfiitiin&ti. 

x^Bnne_t^-^e^7» #i##t^A <u-j 

^3&^*U» i£ 7 ft? 7 ft?. 





*> Dorset | do: sit | n. £ity't¥. til Milft " 

4 1 tc\< message Wf.\ 
5)pcny [*pett| adj. i-<\< • '•; vn : ; 



6 1 squabble fskwobl] n, i ! . Y" ; 
7) simky [ sliQki | adj. ft GHW . $ I ) 
«) Horrid Henry «HiVUv f'l» . lit'*} HWl^ 
JL>f.<"i -H<d. A'rli it \HH v Wm&JJM 'I 



Nothing could be worse than the fear that one had given up too soon, and left one 
unexpended effort that might have saved the world. —Jane Addams 
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<i- % «& n a i *i hi . u 1,1 V/ • & « m \ i & k m * » 
f/o m/#ir#fcte, h*-i-**, Mnn?TOjfc 

J,t n *fc Wj 1! A ^ . "I '. tt $ sft x)c fAi ilisfttf U r,n . (en ^ V/ 1 1 i» \ i LL 
'A- A \ 1: 1 1 tf< J*/ A*j • 14 & # . fi I it- i& ft tf- »A : (ft ' C ft . iUi fc'l 

Vj hu 2; j fiJtR. ktl dMfcrftl. *ffl&5J«M*§l 

E%, HXrAflftft Vi II V.*#«rttt««l&M. Ur. r i V/MJIl'»J. AffJtf^ftJJ&m I ft d Mil- 

-^iVttmfiF.. ttifiViffi'S. m Tff]^«H&fii'*CA^^«RnGin^> ft. j&**jKfiWJt 

*».ft*S5*i!fl«jflf';fi 0 ui.»i i VjflUA'i'- 1.. & Hn&sfcJKmfi&MUtt- v/ss r-»ft«j« r*5 




But kids can give you a great inspiration for 
selling techniques for your own business. How 
often do we or l,, more often than not, lovely 
Nanny or Grandad give in? They are born to sell 
to you, these IU) pesky little creatures. They just 
have to either: go on and on until you give up or 
think of perfectly valid reasons why they need 
those new "trainers. 



^ ^ m ±&si m m m. m fft *& • «• & m m *& 



My seven year old son did the most elaborate 
business plan recently for having a new computer 
game. Worms. He put together three of his old 
games, told his dad they could both appreciate the 
product (wimwin) and then even predicted when 
the best time for purchase would be and how 
the additional funds could be found from future 
pocket money cash flows. What a brilliant mind. 
Perhaps we all need to ask our kids about future 
business planning and it may even be cheaper 
than a business consultant! <t' 



tBT— -t- * m SB 6*1161 ilk it *J. ffeJSfcfcHtbffl 

mff^m^m:9tm&^ m ^ at *a , tmnm^L 
e^^^Wia^^^3ftfiftisrj£it«j, spqrtb 



9) more often than not B^Kt 



10) pesky [peski] adj. WRM . {^^'ft'j 



11) trainer [treina] n. 
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1 By Frances Partridge 



From Everything to Lose: 

(S: ^ 46 - -to . XkPt£ 



£ May 4th 1948 

I quite often look back at the pleasures and 
pains of youth — love, jealousy, recklessness, 
vanity — without forgetting their spell but no 
longer desiring them. While middle-aged ones like 
music, places, botany, conversation seem to be just 
as enjoyable as those wilder ones, in which there 
was usually some potential anguish lying in wait, 
like a bee in a (lower. I hope there may be further 
surprises -in store, and on the whole do not fear the 
advance into age. . . 

? May 5th 1948 

Ralph went to the dentist. I have sprained my 
ankle so can't go with him but as the years pass I 
hate being parted from him even for an hour or so. 1 
feel only half a person by myself, with one arm, one 
log and half a lace. 




1948^5^4 0 

ffe 18 *r m m ^ $5 m rtt m J* *n m 



4t 0 cfj^As^wp^*, m^. ww* 
m m & $t & 3e m it§ a u is m m , 

1948^5^5 0 




I ) spell [spell n. IB h 



2 ) in store {{■ fi/S ft . ft\ ft ff 



Patience and perseverance have a magical effect, before which difficulties 
disappear and obstacles vanish. —John Quincy Adams 
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Warmer, softer, sweeter day: the birds sing very loudly 
and the pollarded trees on the road to 4) Hungerford station 
seem to be holding little bunches of 5) greenery in their 6) fists. 

£ November 28th 1960 

4 *S 

Last night before dinner I missed Ralph for a while. 
For the thousandth time I wondered, "Is he all right? Could 
he perhaps be feeling ill?" Usually after the first panic and 
wild 7) wobblings on my base, my 8) equilibrium has been 
restored. This time, however, I felt it was odd that he should 
be in the library at this cold evening hour. I ran upstairs 
and found him lying down. No, he was not all right. Going 
through the kitchen to look at the stove, he had suddenly felt 
a constriction in the chest. He took a pill and then another, 
but remained limp and drowsy, wanting no food and unable 
to face the company. I am, in a 9) spurious way, so armoured 
against these ,()> set-backs that a dreadful m unearthly calm 
settled down on me, partly to make me able to face his dread 
of my "fussing". But along with this grey l2) tristesse was the 
awareness of a huge ,3) crater opening, black and menacing. 
Paralysed in mind and hardly able to talk, I went downstairs 
and cooked dinner and somehow sketched in a part in the 
conversation until the meal was over, when I was able to go 
up and lie beside Ralph. 

This moring he swears he is better, but is in no great 
hurry to get up. We must "greet the unknown" with all 
possible commonsense, but I am full of doubts which I can't 
voice to him. 



; 
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ski 
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1960^11^28 0 

pe? tti^^mMmmm^mm 
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November 29th 1960 

Throughout yesterday I sank slowly into the 
,4> pit, as it became gradually clear to me that 
"something or other" did happen in the stove-room 
on Sunday night. Ralph was l5) comatose and 
fighting a desperate l6> rearguard action against 
admitting himself ill. He becomes furious 
(frighteningly so, because it is bad for him) 
if I treat him as such, and I identify myself 
so completely with him that the difficulty of 
overriding the line he decided to take was almost 
l7> unsuperable. . . 

November 30th 1960 

But last night was much worse than my fears. 
I dropped into exhuasted sleep. But soon awoke 
and listened to Ralph's struggling breathing for 
four hours, while the clock snailed round its 
course. But why describe such agony? We are 
both alive this morning — that's all I can say. 



f Ml * 
M* fill I* 
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0^1 1^290 



m&i 

1960^1 IM30B 

HE? s&ftmn— |s)>£i3t7 5&^^JII- -3$ 



3) pollard ( polad) n. . *S W Wf* 

4) Hungerford ytfttoJfg. ife«b«tWWi« 

5) greenery |'gri:nan) n. fcjti'l'. ffttfj 
fist [fist] n. >r 1 . <\ *'l'Dft *j«/t£ 

7) wobbling (woblirjl n. Wtil . l?SflP 
X) equilibrium |i:kwi'libriam) n. i'-ft; 

9) spurious I'spjuarias] adj. \h j&fft . IKSSfty 

10) set-back ftB). .tf <fc 



1 1) unearthly [Anaieii] adj. tfctf-M. ^ A 

12) tristcsse [trhstes) n. <y£> . ttfiB 

13) crater [kreita] n. ft, l u JJtfe 

14) pit [pit] n. ft, 

1 5) comatose [kaumataus] adj. ttf J&ftj . (UftHWj 

16) rearguard action Vf HAJc 'T 

17) unsuperablc [An'sju:parabl] adj. ^nTttttltt. f» 



Let me tell you the secret that has led me to my goal: my strength 
lies solely in mv tenacitvf ■' ; ). —Louis Pasteur 
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Morning calls to Red-beard and Geoff, 
but I have '"'antagonised him, I see. There 
is something so |y) futile about him, and 
I couldn't bear the snobbish reluctance 
he showed to get into touch with the 
2l), cardiologist who unfortunately happens to 
be a lord. Yet to some extent we depend on 
him, and I try to 21 'choke back my horror that 
this little 22) mannikin should be relevant to 
the health and safety of my darling Ralph. I 
23) pressed on, screaming silently from every 
24> cranny of my brain, until I got him to 
arrange for the lordly cardiologist to come 
tomorrow. Geoff seemed to take things more 
seriously when I described Ralph's breathing. 
It seems that he took tow sleeping pills while 
I dozed last night, one seeming insufficient, 
and Geoff thought this might have affected 
his breathing. He has recommended a new 
sort for tonight. I dashed in to Hungerford to 
get them. Not availabe. I have ordered them 
to be brought out by taxi from 2,, Newbury, 
and we have got them now. 

Ralph does seem a little better this 
evening and with more appetite for his 
supper. He even read more. I went downstairs 
while he was eating, and listened to 
26, Berlioz\s Symphonjie Fantastique on the 
wirelss without much pleasure. I left Ralph 
a walking-stick to 27) bang on the floor if he 
wanted me — I never expected to hear, nor 
shall I ever forget that dreadful "thump, 
thump, thump". 




#rlM?*^iA^ qrtSi£^^HR!$ 



December 1st 1960 1960^12^ l 0 

Now I am absolutely alone and for ever. <fi< M&R&llFHt— A, JlU&^^o <$!■■ 



IX) antagonise [sen'taeganaiz] v. f&M, /Jtt/C 

19) futile (fju:tail) adj. fttfrffiM 

20) cardiologist [.ka:di'olad3ist] n. -L-MM^M 

21) choke backjlpfrj 

22) mannikin ['maentkinj n. )^A, flcfifi 

23) press on IBM 



24) cranny [ kraeni] n. VM. M 

25) Newbury fflflJfl, *tL>&m%tf)\& 

26) Berlioz Mil & (1803—1869) . r£lS|fMl|*. MM ft 
Wlitii. KRm^Hi «^J.U'.^c|Siil!i» (1830) . 
^*HH'H| » (1839) ftl3KK<J <mtWX» (1855—1858):? 

27) bangon iH&Rj 'P. <<'fg# 
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JOURNAL d un 
CUREdeCAMPACNE 



— (UN umju*w*m mkmhi una mimi I 
* :%t ,. mcou uftmu smim. ram no****, mm **SSii£ I 




«^>W!&yjfi I! iB» Z>«zry o/a Country Priest 

515: Roben Bresson 

3l #15: Marie Moniquc/Arkcll L<Son/Arvcl Antoinc 

£>j m i* -w. ist * s am ffi & >s , «j m >a *§ # fj ^ & in w & « * n 3 a? . f& 



RENEE ZELLWEGER HUGH GRANT COLIN FIRTH 

BRIDGET 

JONES 



6^. Liar 



EDGE OF REASON 



wue>r 




«Bj^^Hui» 1 

Bridget Jones 9 Diary 

-^n£: Sharon Maguire 

2£j35: Renee Zellweger/Colin Firth/Hugh Gram 



4[J$f£^-- II k!» Motorcycle Diaries 

•^fiS: Walter Sulk s 

Z£?3r. Gael Garcia Bernal/Rodrigo De la Scrna 

*xWMAfc*£. M^m^^mKtiL (Gael Garcia Bernard) R^23£?. 

f « j&5£ to n mm*® *f #r $z * ffe*n *r * ^ rtt » . en aos: i-t: 
^/5Si^ — (uotii^ — e# Gft&tam. 
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D1AH10S DE 

MO? OCICLETA 

TIE MOTORCYClf OIARIIS A fllM BY WAITER SAtlES 



You're not obligated to win. You're obligated to keep trying to do the best 
you can every day. —Marian Wright Edelman 
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HI 4 Iff & 5Hftifit14n1.il? 



By Jeffrey Kluger 



Birth 



O 



rder 




u+. — #>#>&i*tiij£9f Item *i\L**i J lr*#>&&l$&Xim 

Lavender 



It could not have been easy being Elliott 
Roosevelt. If the alcohol wasn't getting him, the 
■■morphine was. If it wasn't the morphine, it was 
the struggle with depression. Then, of course, there 
were the constant comparisons with big brother 
Teddy who later became President at age 42. 



Elliott Roosevelt was not the only younger 
sibling of an ^'eventual President to cause his 
family heartaches — or at least headaches. There 
was Roger Clinton and his year in jail on a 
cocaine conviction. And there is Neil Bush, younger 
sib of both a President and a Governor, implicated in 
the savings-and-loan scandals of the 1980s. 



30 



CRAZY ENGLISH READER. JANUARY 2009 



It can't be easy being a 3 »runt in a litter that 
includes a President. But it couldn't have been 
easy being Billy Ripken either, an unexceptional 
major league 4 >infielder craning his neck for notice 
while the press swarmed around Hall of Famer and 
cider brother Cal. And you may have never heard 
of Tisa Farrow, an actress of no particular note 
beyond her work in the 1979 horror film ^Zombie, 
but odds are you've heard of her sister 6 >Mia. 

Of all the things that shape who we are, few 
seem more arbitrary than the sequence in which 
we and our siblings 7 >pop out of the womb. Maybe 
it's your genes that make you a gifted athlete, your 
training that makes you an accomplished actress, 
an accident of brain chemistry that makes you a 
drunk instead of a President. But in family after 
family, case study after case study, the simple roll 
of the birth-date *>dice has an odd and arbitrary 
power all its own. 

In June 2008, a group of Norwegian researchers 
released a study showing that firstborns are 
generally smarter than any siblings who come 
along later, enjoying on average a three-point IQ 
advantage over the next eldest — probably a result 
of the intellectual boost that comes from mentoring 
younger siblings and helping them in day-to-day 
tasks. The second child, in turn, is a point ahead 
of the third. While three points might not seem 
like much, the effect can be enormous. "In many 
families/* says psychologist Frank Sulloway, the 
man who has for decades been seen as the U.S.'s 
leading authority on birth order, "the firstborn is 
going to get into Harvard and the second-bom isn't." 



^ ^ ttj — & m. & m m m. i & — -t- * j * w 

last*, n^y^i-^btmn^mm^^ 

2008^6^, — mmm.m^.jKm. y />^ 
( fi-t n- m & m m m ^ tn m ft #i m =^ 



1 ) morphine ['mo:fi:n] n. W.Jn||; 

2) eventual [iventjusl) adj. "Iffgity 

3) runt (rAOt) n. £W*±MJ£/hi5&#J. 

4) inficldcr [*tn,fi:de] n. <f$f> fatih^f-. |*jff f- 

5) Zombie ««F» . 1979*}-: 



6) Mia *HE • (1945- ) . .htitftlTO^ftatS— 

7) pop out mmm nm-^m^mrrjf 

8) dice [dais] n. fR? 



Whoever said anybody has a right to give up? —Marian Wright Edelman 
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The differences don't stop there. Studies in the 
Philippines show that later-born siblings tend to be shorter 
and weigh less than earlier-borns. Younger siblings are less 
likely to be l,, vaccinated than older ones, with last-borns 
getting immunized sometimes at only half the rate of 
firstborns. Eldest siblings are also disproportionately 
represented in high-paying professions. Younger siblings, 
by contrast, are lo, looser cannons and less educated, but 
statistically likelier to live the exhilarating life of an artist 
or a comedian, an adventurer, entrepreneur or firefighter. 
And middle children? Well, they can be a puzzle — even to 
researchers. 

For families, none of this comes as a surprise. There 
are few extended clans that can't point to the firstborn, who 
makes the best grades, keeps the other kids in line and, when 
Mom and Dad grow old, winds up as caretaker and executor 
too. There are few that can't point to the lost-in-the-thickets 
middle-born or the wild-child last-born. 

While the eldest in an overpopulated brood has it 
relatively easy — getting 100% of the food the parents have 
available — things get stretched thinner when a second-born 
comes along. Later-borns put even more pressure on resources. 
Over time, everyone might be getting the same rations, but 
the firstborn still enjoys a caloric '"head start that might 
never be overcome. 



n #j j£ ^ it t itb . m 
& ^ m 1A1 rft 9i ft m.^, mig. 

m -ft m m & ^ ^ tti ± 6<j m 

iM m m -t- m m is is \ a m m 
mm "wm^* , m-mmmm 
m. *t- & &i & =¥- m m >s m ^ ^ 
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Food is not the only resource. There's time and 
attention too and the emotional nourishment they 
provide. It's not for nothing that family scrapbooks 
are usually stuffed with pictures and report cards of 
the firstborn and successively fewer of the later-borns. 
Educational opportunities can be unevenly shared too, 
particularly in families that can afford the tuition bills 
of only one child. Families invest a lot in the firstborn. 
And they thrive. In a recent survey of corporate heads 
conducted by '-'Vistage. an international organization 
of CEOs, poll takers reported that 43% of the people 
who occupy the big chair in boardrooms are first- 
borns, 339? are middle-borns and 23% are last-borns. 
Eldest siblings are disproportionately represented 
among surgeons and MB As too. according to Stanford 
University psychologist Robert Zajonc. 



AfiWiBj. w^fp^s. ^t&&mmm 

33"...; .^IbI^J^^, 23%^ 



For eldest siblings, this is a pretty sweet deal. 
There is not much incentive for them to change a 
family system that provides them so many goodies, 
and typically they don't try to. Younger siblings 
see things differently and struggle early on to shake 
Up the existing order. They clearly don't have size 
on their side, as their physically larger siblings 
keep them in line with what researchers call a 
high-power strategy. 



*1 ftt^ffl^fflfflttK^ffli* 




10) loose cannon fi&ft »£ WW) A >' . fih \'WmEO)itb\<\ : AHlR%iWm%% kl&r)). K K 1c # I*J ft" I& 

1 1 > head Man » % McEo^iamik.'tsn.K 4 vm^. h w.. "jmmmmm^wm\ 



Aerodynamically(^^z*^)^ife) the bumblebec(AH^) shouldn't be able to fly. 
but the bumblebee doesn't know that, so it goes on flying anyway. —Mary Kay Ash 
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But (here arc low-power strategies too, and one of the most effective ones is humor. 
It s awfully hard to resist the charms of someone who can make you laugh, and families 
abound with stories of last-borns who are the "clowns of the brood, able to get then 
way simply by being funny or outrageous. Birth-order scholars often observe that some 
of history's great satirists— Voltaire, "Jonathan Swift, Mark Twain— were among the 
youngest members of large families, a pattern that continues today. American comedian 
Stephen Colbert— who yields to no one in his ability to get a laugh— often points out 
that he's the last of 1 1 children. Such examples might be little more than anecdotal, but 
personality tests show that while firstborns score especially well on the dimension of 
temperament known as conscientiousness— a sense of general responsibility and follow- 
through — later- b o r n s 
score higher on what's 
known as agi eeableness. 
or the simple ability to 
get along in the world. 




^ ii Hi m - m +x m 
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^^^^a & m m - * k. b m 
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Later-borns are similarly willing to take risks 
with their physical safety. All sibs are equally 
likely to be involved in sports, but younger ones 
are likelier to choose the kinds that could cause 
injury. "They don't go out for tennis," Sulloway 
says. "They go out for rugby, ice hockey. Even 
when siblings play the same sport, they play it 
differently." Research by Ben Dattner, a profes- 
sor of industrial and organizational psychology at 
New York University, is showing that even when 
later-borns take conservative jobs, they approach 
their work in a high-wire way. Firstborn CEOs, for 
example, do best when they're making '^incremen- 
tal improvements in their companies: shedding 
underperforming products, maximizing profits from 
existing lines and generally making sure the trains 
run on time. Later-born CEOs are more inclined 
to blow up the trains and lay new track. "Later- 
borns are better at transformational change," says 
Dattner. "They pursue riskier, more innovative, 
more creative approaches." 

If eldest sibs are the dogged achievers and 
youngest sibs are the gamblers and visionaries, 
where does this leave those in between? That it's 
so hard to define what middle-borns become is 
largely due to the fact that it's so hard to define 
who they are growing up. The youngest in the 
family, but only until someone else comes along, 
they are both teacher and student, babysitter and 
babysat, too young for the privileges of the first- 
born but too old for the latitude given the last. 
Middle children are expected to ,7) step up to the 
plate when the eldest child goes off to school or in 
some other way drops out of the picture. Middlings 
are never alone and thus never get 100% of the 
parents' investment of time and money. <|r 



ttj 3i mr* nt& m m & a t #) « — ^ f# 
ne, -mffiihft-g turn mm m<&& 

MtaMMMs&, 

it. m.m^ *&m n • ^ 
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13) clown [klaun] n. /J\21. 

14) Jonathan Swift ^fls • mXtfzft (1667—1745) , 2S@18ffl: 

15) Stephen Colbert ' WMI (1964—) . HS*»!iK#. 



16) incremental [inkri'mentel] adj. j&ltfJfltfcM 

1 7) step up to the plate ftM}ff%} . ftfifcfi 



Let your hook always be cast(#ft); in the pool where you least expect it. there will be a fish. —Ovid 
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By Taylor Swift 





<^v* both young when fffirst saw you 
S close my eyes and the flashback starts 
5Tm standing there on a balcony in summer ait- 
Sir the lights, sec the part}*, the hall gowns 
See you make your way through the crowd and say hello 

little did Sknow 

(That you were Borneo, you were throwing pebbles 
<e%nd my daddy said. "Stay away front Juliet. " 
<&Znd S was crying on the staircase, begging you, please don f qo 



m &lnd;7said 

\J\omeo. take me somewhere we can be alone 
ZTll be waiting; all there 's left to <lo is run 
tyou 11 be the prince and Til be the princess 
St's a love story baby, just say yes * 

$ sneak out to the garden to see you 
GvVe keep quiet cause we're dead if they knew 
So close your eyes: escape this town for a little while 

Cause you were <Jf\omeo. $ Was a r > /, \ I, ttn 
<Plnd my daddy said "Stay away from Juliet. " 
<5But you were everything to me: 5 was begging you. please don r go 



^M9tm\ m tmwirz bb * to 

&l t;i jr* p m ^ — m. t±. it* rn *ous, &t rn m«fL7 



<5Rtpeat 
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,1 wr. 




GRpmeo saw me they 're tryin' to rcll me how to feel 

^Tltis low i$ difficult, but it 's real 
^Don t be afraid: we'll make it out of this mess 
;7t $ a law story baby, just say yes 



^7&mv& . ^ t;i m **l m m 



Oh 



3 got tired of waiting 
(Wondering if you wen ever coming around 
&fc(y faith in you was fading 
GVfrhen $ met you on the outskirts of tonni 



&lndJsaid. 

s?\omco save me 3*ve been feeling so alone 

Sheep waiting for you but you never come 

:h this in mv head? S don 't know what to think 
« 

c~He knelt to the ground and pulled out a ring and said 
<prtarry me. Juliet — you II never haw to be alone 
$ love you and that 's all S really know 

$ talked to your dad go pick out a white dress 

Sts a love story baby, just say yes 



9t — M.Q91ySL1X\%B 



assist . mm*t- 
m ^>t p& . stim*i ix.^'&-*tiQviiX\$8 



(£>h. oh. oh. oh 



4 Cause we were both young when :7 first saw you m?5!£$L&i — JXJtfJWBJ, atT/TIF iaL5H.ap.fi <fi 



I ) sc;.rlel Idler JVil A'f U, !| III} WM 'W Wfttfl'J Hit Hid, il?.,'l','H&77,<- ScarU i Utter 






4«„ Taylor Swift^f^##^*r'h*#te£^-#&o tVL*t'£V}$*l$L&, 
i^^J-ii#J.*^t^*'*i^^*t^^L*r^-*) "Love Story" f^MVS.^. 

Taylor Swift£2006-f- " #)^&}?L$fc&, 
#A*fe<^-^i#-^ "TimMcGraw" , — : &>U*o fcf*>MMI A^^^tM^ 
», Taylor Swifts vft£Ji 7 10? &3JLJf-te#~fa$l°%tt* , — 
^i'J^t&tftc 12^^-f-, 4fe;*<-i&^f::fc, f^^tMtM*, 15? Bf 
fcfttt— Jk^-Scott Borchetta4*-&>&*7 il rL*r^5]^T^ fc— Taylor SwifUJlrL-fcfr 
Taylor SwififrBeautifulEyesftfc^ifr, &ft#l *t , 4MMfe 
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1 



Remember When I 




Pemembcr when I was young and so were you 
And lime stood still and love was all we knew 

You were the first, so was I 
We made love and then you cried 

LVinember when 

LVmombcr w hen we vowed I he vows and " 

(. iave our hearts, made the Start and it was hard 
We lived and learned. 8 

There was joy. I here wa s hin t 
kVmember when 

Qcmembcr when old ones died and new were born 
And lite was changed, disassembled, rearranged 

We came togei her. fell a pari 
And broke each oilier'.* heart B 
Cemember when 

Remember when the sound of little feel was ihe music 

We danced to week lo week 
brought back the love, we (bund trust 
Vowed we'd never give il up 
Q< ^member when 



g ji n h 

H-tftlftlt 
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8 n ftt 
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f I a # . iii is a ft ftii 
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Qemember when thirty seemed <so old 

Now looking back, it's just a 6) 

To where we are where we've been 

Said we'd do it all again 

Dc member when 




Qemember when we said when we turned gray 
When the children grow up and move away 
We won't be sad. we'll be glad 
for all the life we've had 
And we'll remember when 
Qemember when 
Qemember when <$ 



til flit* ffii±¥E1£* 
M it fit B* 




=P ill A & Hi 

- * - m m h. m & - '± 

lid 01 w \z&® )l M B=f 
® /l ffl b* 

© /L faj Itf <fi 




1 1 walk the « alk f 1 i« $ ft f i . id I yifc F 
2) lite ihrow curves '! i. f ii\'M 
J » stepping stone j|£ tfcZMt 



i^itM-Hlr. #^AiH, 4-^*T>^*. 4pE)£ 6$ 

ifc:±.-f £SH£>£:£'>H — ^<M4^Alan Jackson. 

°%4Htii, t& , * & 2f $ . fem <1 » *T *6 & & v: "«> 

fiif. &80-* 1 ^ T -fr * 4. ift . *] 7 - £ il 4/i U 
W , i£X 4 5) fo, I990# , 32 *' 6'jAlan Jackson £ 
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7*0*fA: Christmas , Who I Am, High Mileage, When Somebody Loves 
You*> Drive -?F 
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The Image Bandit 
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I first meet Ron Galella when I break into his 
home. The notorious "paparazzo and his wife, 
Betty, live in a 'neoclassical megamansion in 
rural New Jersey. There's a while marble fountain 
out front; columns frame the door. At the base 
of the stairs is a "slab of concrete imprinted, 
Hollywood Walk of Fame style, with Cialella s 
handprints and his looping signature. I walk up 
and ring the doorbell several times, but it seems 
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to be broken, so I yell, "Hello?" and finally turn 
the knob and open the door one hesitant crack. 
The first thing I sec are rows of bright blue eyes. 
■ '■Elizabeth Taylor. '-'Barbra Streisand. 
'^'Robert Redford. There are 10 or so black-and- 
white pictures, their "irises tinted, propped carefully 
on large easels — a gallery of iconic celebrity. 



Suddenly, Galella appears, carrying a photo 
tripod that he uses as a crutch; he's recently had 
knee surgery. "Hello, hello, come in!" he barks, 
friendly but gruff. Even at 77, Galella is a physically 
imposing man, with thick features, a 5) boxer's nose 
and a '"staccato laugh. We walk past the carpet and 
the mantelpiece toward the dining-room table, which 
is covered in a shining 7, mulch of books and prints. 



We sit in the kitchen, and Galella reminisces 
happily with me about the good old days, back 
when he turned his lens towards Hollywood. 
The son of Italian immigrants, Galella first got 
his hands on a camera when he was in the Air 
Force, during the Korean War, and along with it 
he bought a book called How to Shoot Glamour. 
In art school under the *'GI Bill, he toyed with 
becoming a ceramicist or a dance instructor. But 
Galella was eternally drawn towards the famous — 
he was curious, he says, to test the stars, to see if 
their glamour was real. The truth, he decided, was 
that anyone could become iconic; the camera itself 
was the true celebrity, a "magic medium" to which 
the famous owed their power. 
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[I] BUbtth Taylor (J»BH*^lU • ^» (1932- ) , XiN ^.»tl . W.'lift* ««5ilffe/n-» . ^ 
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Genius is one percent inspiration and ninety-nine percent perspiration(vF7K). —Thomas Alva Edison 



His first big sell was a simple picture of a little 
girl — he'd tried to capture actress "'June Lockhart's 
daughter, but couldn't get permission, so he shot a 
different child instead, earning $62. "But once I (bund 
celebrity journalism, I plied my know-how/* Galella 
says with satisfaction. -For a take of Elizabeth Taylor 
or '"'The Lennon Sisters, you could gel SI. 000 from 
these magazines. "Photoplay. ""Modern Screen 
and the " National Enquirer, of course." In those 
days. Hollywood photography was dominated by 
the glamour shot, that '-'lacquered " residue of 
American PR machinery. Galella embraced instead 
the piratical spirit of the Europeans, adding a certain 
entrepreneurial zeal all of his own, blending high-art 
skills with a dedication that bordered on monomania. 
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In 1978, he had already established himself as 
the dread paparazzo of his era — not the only one. 
but certainly the most famous, the most dogged. 
"'Richard Burton sent l4, goons to steal his film; 
l 7 <Brigitte Barclot had her boyfriend hose him 
down. Most notoriously, ' Jacqueline Onassis 
won a lawsuit against him in 1973, a court Order 
for him to stay 25 feet away from her and her 
children. For years, he drove each day from the 
Bronx, where he had built a lab in his father's 
basement, to premieres, galleries. |S, Park Avenue. 
"In 1967. I got Jacqueline at the Wi I den stein 
Gallery. I followed her to her apartment, and once 
you know where they live, that's where you have 
to be. They're like a mouse coming out of a hole." 
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In those days. Galella was regarded as a bug. 
a parasite. (The word paparazzo is derived from 
an Italian word lor mosquito.) But from Galelkfs 
perspective, he was always misunderstood. His art 
was a corrective to the artifice of the star system. 
It was a kind of forced '"'Turing test of celebrity, 
determining whether the star is human. Only by 
seeing someone shocked and spontaneous can you 
tell if their charisma is genuine. 'Tin very quick, 
that was the technique: fast-shoot, last-shoot! I 
don't even look through the viewfinder. And you 
'nail the picture like that, you gel the surprise 
expression. Beauty that radiates from within." 
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Many of life's failures are people who did not realize how close they 
were to success when they gave up. —Thomas A\va Edison 
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Galella talks to me about his Favourite, most 
iconic photo. Windblown Jacqueline, an linage of" 
Jacqueline Onassis striding clown the street, her hair 
blowing into her eyes as she turns her face, smiling, 
toward him — she didn't realise Galella was there 
w hen she turned toward his cab's honking horn. "I 
call it the Mona Lisa smile." 

Galella is eager to distinguish himself from 
the more aggressive breed of paparazzo — both the 
old-style I European photographers willing to break 
into a star's bedroom and the new generation, 
zooming in on ,N eel In lite and bad plastic surgery. 
That wasn't his style, he says. He'd hover, chatting 
up doormen, improvising with a combination of 
""brass and discretion. Still, he found plenty of 
violence. In 1973, he followed '"'Marlon Brando 
down to Chinatown, only to have Brando punch out 
live of his teeth (Brando had to go to hospital with an 
infected hand). The two settled out of court, and later 
Galella returned to shoot the actor wearing a special 
football helmet, with Ron printed on the front. 
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" By Irene Butlzynski 



I couldn't believe what I had just heard! Hands 
"cupped around his mouth so his words wouldn't 
travel to the ears of eavesdroppers, and -'flipping 
his head from shoulder to shoulder to ensure no one 
would be privy to his "divulgence, David repeated his 
whispered announcement: "I have $500 saved.** 



H'J 
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This wouldn't be such a shock if it weren't for the 
fact that David is a "mentally challenged adult. Where 
on earth did he gel that kind of money? He pulled me 
aside and answered my unspoken question, so excited 
that his words tumbled " pell-mell off his lips, faster 
and faster until I could barely keep up with his stream 
of consciousness. Eventually I got the gist of his 
monologue. 
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If at first you don't succeed, try, try again. Then quit. No use being a damn fool about it. 

-W. C. Fields 



45 



>V # X LIFESTYLES • A±WR* 



When he was a little boy he had made weekly 
trips with his mother to a local department store. 
He was '"mesmerized by the window displays and 
eagerly stood with his nose pressed against the glass 
until his breath clouded his view. Then came the 
display which would change his and many other lives 
30 years later. It was a 7 >Victor Five Victrola, the 
kind that needed to be wound by hand before placing 
the needle on the record, the machine which 8 >bore the 
symbol of a black and white dog, ear 9) cocked to its 
side. Not missing a beat, he '"expounded on a history 
lesson about ">Columbia Records and their music 
machines, information 12 gleaned from his trips to the 
library. There was nothing he didn't know about that 
golden age of music. 

His mother died, and he eventually was able to 
live independently, supervised by an agency. It was 
through the agency that he obtained work, cleaning 
toilets of public facilities five nights a week. Every 
week he "'squirreled away his paycheck, never 
forgetting the Victrola. He was on a mission to find 
and buy a > 4 >phonograph like the one he had once 
admired through plate glass. 

Visibly exhausted from revealing his secret, 
David paused long enough to pull out a ,5 >tattered 
""Polaroid photo from his back pocket. He lovingly 
waved it in front of my eyes and proclaimed, "There 
it is! Victor Five!" He had found the object of his 
desire exhibited at a museum and had been faithfully 
visiting it every chance he could get. The colored 
piece of paper was a constant reminder of his goal. 

I l7) tucked away his confession into the back 
Of my mind, only to dust it off when I wandered 
into one of my favorite antique shops a few months 
later. In the back of the shop, tacked in the corner 
of a bulletin board over the owner's desk, was 
a Polaroid picture just like the one David had 
shown me. I hastily inquired as to why it was there 
and unknowingly opened the door to a personal 
witnessing of the triumph of the human spirit. 
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David had gone to every antique shop in the 
eity and had left a picture of his beloved Victrola 
with each of the shopkeepers. If any one of them 
was to come across a Victor Five he wanted to buy 
it. Rain or shine, the owner at Century Antiques 
counted on David to stop at his ,X) Waterbury store 
at least twice a month to check on the success of 
his quest. He hadn't put any effort into looking 
because he honestly didn't think David had the 
money for such an expensive piece. After all, 
David was, well, not "like us." Didn't he know 
that it was next to impossible to find that particular 
antique? But, being a kindhcarted soul, the dealer had 
' "taken a liking to David and posted his Polaroid. 



I c o m manded him to take the m i s s i o n 
seriously. If David was short of the required 
amount for the purchase, I knew it wouldn't be 
impossible to find enough people to -'"chip in to make 
up the difference. There was a core group of people in 
our church who were fond of him and would dig into 
their pockets to help him reach his goal. 
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When you look at yourself from a universal standpoint, something inside always reminds or 
informs you that there are bigger and better things to worry about. —Albert Einstein 
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It took some time, 
but the antique shop came 
through with 2 1 'fly ing colors. 
For months, the owner's 
son. Chip, had made phone 
call after phone call in the 
tri-state area and eventually 
-'struck it rich. A Victor 
Five had been found! 
He personally drove to 
the source, brought the 
machine back to his shop, 
and called me with the 
news. *M can't believe it. 
It's a miracle that I found 
one in such beautiful shape, 
or that I found one at all!" 

The cost to David? Not 
a -"nickel more than what 
it had cost the dealer. 

The profit for the 
dealer? The pure joy of 
seeing David when he 
' flung open the door to the 
shop, stopping speechless 
in front of the phonograph, 
clapping his hands together 
in prayer, and looking up to 
heaven and saying, "Thank 
you, thank you for my 
Victor Five." 

So, if you drive down 
the street past David's 
apartment, you will most 
probably hear music. 
David will be playing his 
Victrola. and the world will 
be a little nicer. <fe 
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Incident with the 





I am one of those men who likes to live 2) on 
the edge. By thai I mean that I do not fill my 
pickup with gasoline until the needle of the fuel 
gauge has clipped well into the red area. The red, of 
course, means danger. This habit of mine does not 
go unnoticed by my wile. Wives do not miss much. 
She is constantly reminding me of the foolishness of 
my actions or my inactions. She is forever telling me 
that I am going to run out of gas one day and then 
I would he sorry. I listen to her. Our wedding vows 
slated thiil I had to love, honor and listen to her. I 
listen and then I wait until that needle ventures into 
the red before fueling up. 



ft . <tk m s& * -r 1$ m mm & \ < \ v s$ v- 

& >[ii , a #e # /u, w 8 ; >- si * • w % & 
u«i , ■]% i\ i iy-j «s /, * i ■ i $ i r?-i . a ^ 

i»M*fe. fefti&i&&4l 

w . ^ n & & m m n \% i -m fa * i & • » 



I » bedpan I bedpaenl n ' x \iU 

2 , on ihc edge & vMK.fc • 1 • &fc <\'HK.h 



3) pickup I'pikApl n. (-pickup truck > i!i f- . 'MKtiftl&ifttJ! I- A H&S 



If you're going through hell, keep going. 



—Winston Churchill 



49 



LIFESTYLES • A£WP* 



I was on a pizza run to 4) Hartland the other day 
when the old pickup sputtered and ran out of gas. 
It really wasn't my fault. I think the fuel gauge must 
have gone bad. That happens a lot. I could hear my 
wife's voice telling me how sorry I would be if I ran 
out of gas. I knew that I would truly be sorry if she 
found out that I had run out of gas. I could just hear 
her, "Honestly, if Allen's brains were gasoline, he 
wouldn't have enough to 6) prime the lawn mower." 
Or, "Allen, the village called, it is missing its idiot." 

My pickup was resting right at the end of 
Pat Pending's driveway. Pat is our neighborhood 
inventor. He has quite a lot of patents. Pat's wife is 
named Pat, too. Some years back, she was ^runner- 
up in the Miss ">North Dakota contest. She would 
have won, but her tractor broke down during the 
talent competition. 

I walked up the 9 >drive and knocked on the door 
of Pat's shop. I knew he'd be in there inventing 
something, he always is. Pat came to the door. He 
greeted me and then he had to show me his latest 
invention, a lawn mower engine that runs on toenail 
""clippings. Then he had to give me a look at an 
alarm clock that uses an electric " cattle prod to 
get people out of bed and then apologizes. The U.S. 
Marine Corps is interested in it if he can remove 
the apology part. Pat has a lot of great inventions. I 
finally 12 >got around to asking him for some gas and 
he told me to help myself. I told him that I was sorry 
to bother him, but not as sorry as I would be if my 
wife found out that I had run out of gas. 

I had another minor problem and that was that I 
didn't have a gas can. Pat didn't have one either. Pat 
and I looked around in all of his junk and the only 
thing we found that could possibly hold gasoline 
was what looked like an old bedpan. It looked like 
an old bedpan because it was an old bedpan. I took 
that bedpan and filled it with gas. I told Pat that I'd 
be right back and began 13 >hoofing it back to my 
stalled truck. 
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Pat's clog. Phideaux. a French 
1 poodle, accompanied me. I'm sure it was 
worried thai 1 was ""swiping the bedpan. I 
hiked as last as a man can who is carrying 
a bedpan lull of gas. I got to the pickup, 
removed the gas cap and began to pour 
the gas from the bedpan into the gas tank. 
I was hurrying to get the gas in before my 
wile learned ol my foolishness. 

While I was busy doing this, one 
of Mankind's '''Lutheran insisters, 
""Reverend ' "Pastor, drove by. I nodded 
at the passing car, quite happy that it 
wasn't my wife. The good Reverend 
hadn't gone far past me when he hit his 
brakes. 1 le put his car into reverse, backed 
up to me and watched as I poured the 
contents of the bedpan into the gas tank of 
my pickup. Reverend Pastor rolled down 
the window of his car and said, "Now that 
is what 1 call faith." <$ 
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10) clipping [ klipiq) n. JJ FW*H 

1 1) cattle prod 84*tiF< jffi'ffir^lf <ti 

12) get around to Will ft N)fcf# 

13) hoof it )P^. ir/l> 

14) stall [sto:l)v.M«5. f&'X. ttf?8 

15) poodle l'pu:dl] n. «Wfr:i»iWHHV 
M. li&JVMlilJ. WHl&K. fKiKIC 
rfj A V., iift;a*#ilitH« Lit 

16) swipe Iswaip! v. fift'Of 

1 7) Lutheran [ Iju : Baran I adj . 3tt S #t ft IN 

18) Reverend [ revarandl adj. ty<&ft : J. <-jHC*|i 
«*3cft-HM*. il : .AMj;V.'l";theii)li 

19) pastor l'pa:stal n. tfcffl] 



You can fool some of the people all of the time, and all of the people some of the time, 
but you cannot fool all of the people all of the time. —Abraham Lincoln 
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LIFESTYLES • A±S"n* 




■ By Christine Clcary 



I believe Chat memory is never lost, even when it 
seems to be, because it has more to do with the 
heart than the mind. 

At the same time my 44-year-old husband, 
Ed, was losing his life, my mother was losing her 
ability to remember. As Ed's lungs filled with 
cancer. Mom's brain was becoming tangled in 
-'plaque. She forgot how to start the ear. whether 
01* not she had eaten and which family members 
had died — including my lather. 



*e m m w m & m. m , "& m n <\ $ 
mm «t> - 

mmMi $t44 m st a m n n m i* a 

3£ 4$ 3f iff , frj , a Q 3& to & — j 1 v J • J«>. tfe 

m m m m & si .. m& ie i s +t ii 

riijti&lifctf.t&, to,',.. >'#•'" 
m%itfLm.^,-<Ff£ AtU:- I. 1 , IV. IT i • 
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I became afraid that one day I, too, would 
be unable to recall my husband, not because of 
''Alzheimer's, but simply because my memory of 
him might fade. So from the day of Ed's diagnosis 
until his death a year later, I set out to memorize 
him: his 4, crooked smile and vigorous embrace, 
his ^woodsy smell and the way he cleared his 
throat when he reached the top of the stairs. I knew 
Td always be able to recite his qualities — kind, 
gentle, smart, funny — but I wanted to be able to 
''•conjure up the physical man in my mind, as fully 
as possible, when he was gone. 



[°]'iz*B;5t;£, ^mm?j&T 



Back then, I thought memory was a deliberate, 
cognitive process, like remembering multiplication 
tables or lyrics or where the keys were. Unable to 
rescue Ed from cancer, I was determined to save 
him from the only thing worse than dying: being 
forgotten. 



mm. §£iA2ji£'izs— ^mmm^ 



Later I learned that memory has a will of 
its own. You can't control it any more than you 
can influence the weather. When it 7) springs 
up, a person loved and lost is found, if only for 
a lew seconds. 



ftJKftl. & ££fe fv'l.'l ft* h A ';' 

mmH—&* wife— BMM, e^-£f# 



Recently when I was driving, I had a deep and 
sudden sense of Ed and the way it felt to have him 
next to me in the car. My body softened as it used 
to when we were together seven years ago, living 
a shared life. I wasn't remembering his face or the 
way he walked; the careful details I had stored had 
nothing to do with this moment in the car. Looking 
in the *»rearview mirror, I recognized in my own 
lace the same look I once saw on my mother's 



Sift, 99M£iFra£tttt#t. 

mm m e &)&.m*Q&rr m%. i v < . sifctaw 



1) well |wel] n. **fl«J*»' 

2) plaque lpla:k] n. <$Ji^> £,81, Wttit 

3) Alzheimer* s ('seltshaimez) n. (= Alzheimer' s disease) <B> P"J 
fi'J$&idt£A<l«tt£-*. mmm&mmmMois Alzheimer 



4) crooked [ krukid] adj. A^^'Ml 

5) woodsy (wudsi) adj. W#4»W. fifo l -#) W 

6) conjureup fA&M'ftM. itA : M'\' &WM\m . 

7) springupdl«L. 01$. 

8) rearview mirror ( rTI 7 -^ ftt > ^ffittft 



There's only one corner of the universe you can be certain of improving, 
and that's your own self. — Aldous Huxley 
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LIFESTYLES • A£WR* 




A Moment to Remember 

# *» « & *p & & 4 JE. at 44 *h f A £ *T «. tSL . 
i*5 ATx*r^>taiK. *UK.8fcA:fe*r. 

A £&jLTit>H l *£.A 

^ & »e. -it & s ^ & $ m n , & o>t foj <^ * 




face in the nursing home. I had asked her a question 
about my father, and she became confused about his 
identity. Yet, as she sat there, dressed in a shapeless 
9> poIyester outfit, she briefly appeared young and 
radiant, her face filled with love and her eyes became 
misty. Her brain couldn't label the man correctly, 
but that was not important. It was clear to me that 
her husband was vivid in her heart, a memory even 
Alzheimer's could not crush. 



^m^Mm^^^o asm, mm&m 
m z F^ty^miA^.^m a, m^x^m 



I believe there is a difference between memory and 
remembering. Remembering has to do with turning the 
oven off before leaving the house, but memory is 
nurtured by emotion. It springs from a deeper well, 
safe from -'"dementia and the passage of time. <t* 



9) polyester Tpolieste) n. iRBB^ftft, 10) dementia [di'menj 10] n. <{g> «Si^. flVj«ifi 
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One V\lor(d ? One We^rt 



(Excerpt) 
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We Nee J to -Peel M 



ore 



nee J to feel move to undev*ctond others 
\/J& need to love more to be love d bock 
\)v^ need to crq more to cleanse ourselves 
X^v^ ^eed to lougk more to enjoq ourselves 

We need to be honest on 

wnen interacting wi people 

We need to establish o strong • c<^i oos>s 

os o wo 4 of life 

We need to see more 

tkon our own little f<a ntosies 

We need to heor more 

ond listen to need? of otk ers 



need to give more ond toke less 
^^^v^© need to snore more ond own less 
N ^vv^ ^eed to reo I i-ze tke importance of fomik| 

os o backbone to stobilittj 
need to look more ond reotae 
we ore not so different from one onother* 

We need to create o world wkere 
we con trust one onotker 
need to create o world wkere 
we con oil peocefullq live 
<|R tke life we ckoose 



In the middle of every difficulty lies opportunity. —Albert Einstein 



A 



I am a woman like you are 
I am a mother like you are 
I am a worker like you are 
I am an inamoratas a] like you are 
Yet because you live there 
and I live here 
or because your appearance or lifestyle 
is different from mine 
people tell us we are not alike 
But we can see the differences 
in each other's beliefs because 
our intrinsicc^isw] ideals are the same 
People tell us we are not alike but 
we know better 
we are all one <!> 




We Know IBctter, 



All Women Are line 






usan Polis SchlltZ, 4z%m\-k^K, tf-f^J^jSj, jL^1944-*K ^£ >'HPeekskill6^Ht/i £ £ , 7 

? Pp^f^^^^ii'lt^o AStephen Schutz-fc^Jl^A, Ak>b?p % % , 4>&-t'JM»££>, Mb.f1#i 

&I9@£?>& T tf-fil , i 3 & £ a *7 4L . 

Susant ^^^ii^^^^^iE^^^g-iris.^^^^^/; , J&^i A^'JjLJl^ ^^.^5] , * # -f tfr , 
^^.^^^t^it^^'HI^^^^^S'fi^-^^^P^L^-f Ji, Susan^^CW World, One HeartfaTo My Daughter, 
with Love, on the Important Things in Life-%-i%$k , A Anyone and Everyone A. o 

O/jf WWr/, One W^/Y^Susan** £ ® ££9- 1 1 ^ 200 1 

-f-lOfl ibXfi.^^, £i^iM^><!l£#BM T650;5"* o #*#Susan Polis Schutz&j£i*4M$/f' Jl^T^-- A . init 

&&, 9t/sJr\&te&.m&*. &,^ J ft&^t)-&to5-&.m„ T^s-&n ^x.*.. 
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Mr I E 



# A if) it -fe *t * ^ * 

£P*_h, & -fo- 
gs £6$— ^piL^#,*^£ 

^ $ il ft #1 



By William Butler Yeats 




KNC1I ANTED 

—Excerpt of 777 e Celtic, 




Last summer, whenever I had finished my 
day's work, I used to go wandering in certain 
2) roomy woods, and there I would often meet an 
old countryman, and talk to him about his work and 
about the woods. He had spent all his life flopping 
away the 4) witch elm and the hazel and the 6) privet 
and the hornbeam from the paths, and had thought 
much about the natural and supernatural creatures 
of the wood. He has heard the hedgehog — he calls 
him — "grunting like a Christian," and is certain that 
he steals apples by rolling about under an apple tree 
until there is an apple sticking to every quill He is 
certain too that the cats, of whom there are many in 
the woods, have a language of their own — some kind 
of old Irish. He says, "Cats were '^serpents, and they 
were made into cats at the time of some great change 
in the world. That is why they are hard to kill, and why 
it is dangerous to meddle with them. If you annoy 
a cat it might claw or bite you in a way that would put 
poison in you, and that would be the serpent's tooth." 
Sometimes he thinks they change into wild cats, and 
then a nail grows on the end of their tails; but these 
wild cats are not the same as the 1 "marten cats, who 
have been always in the woods. The foxes were once 
lame, as the cats are now, but they ran away and 
became wild. He talks of all wild creatures with what 
seems an affectionate interest, though at times his 
eyes will twinkle with pleasure as he remembers how 
he made hedgehogs unroll themselves when he was a 
boy, by putting l2) a wisp of burning straw under them. 



m, mm-Bin. t^7. mmmv 

SHB&7, -£##IW#n£f#, Ufa* 
mmi<:IK-Jr: ^ il f Hm *ri 33 rT 

<tfe#)*llR^#3&lt!iflfc}fc. 
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I am not certain that he distinguishes between 
the natural and supernatural very clearly. He told 
me the other day that foxes and cats like to be in the 
"'■^forths*' after nightfall; and he will certainly pass 
from some story about a fox to a story about a spirit 
with less change of voice than when he is going to 
speak about a marten cat — a rare beast nowadays. 
Many years ago he used to work in the garden, and 
once they put him to sleep in a garden-house where 
there was a l4) loft full of apples, and all night he could 
hear people l5) rattling plates and knives and forks 
over his head in the loft. Once, at any rate, he has seen 
an ,6> unearthly sight in the woods. He says, "One 
time 1 was out cutting timber over in Inchy, and about 
eight o'clock one morning when I got there I saw a 
girl picking nuts, with her hair hanging down over her 
shoulders, brown hair, and she had a good, clean face, 
and she was tall and nothing on her head, and her 
dress no way ,7> gaudy but simple, and when she felt 
me coming she '"'gathered herself up and was gone 
as if the earth had swallowed her up. And I followed 
her and looked for her, but I never could see her again 
from that day to this, never again." 



mm »ium n s. tgfM- ■^■^^■u 
mm— — 5^±.8<£. ft&m 



Others too have seen spirits in the Enchanted 
Woods. A labourer told us of what a friend of his had 
seen in a part of the woods that is called Shanwalla, 
from some old village that was before the weed. He 
said, "One evening I parted from Lawrence Mangan 
in the yard, and he went away through the path in 



1 ) enchant [ m't/ a :nt)v. Jfcfl|i£. 

2) roomy [ ru: mi) adj. ftlifclft. ££fHjfft 

3) lop Hop] v. &$J. fifcT 

4) witch elm (=wych elm) 5frfe«|, RfciE*R&fft-ft'ttJ 

5) hazel rheizljn. 

6) privet ( pnvit) n. <*&> — W 

7) hornbeam [ho:nbl:m] n. /ft«. — ft/ft*****, A 

8) quill[kwil)n. *lj#!lft) H'J% 

9) serpent Cse:pent)n. PM«i^WA 



10) meddle with ^fc. 8U>J (teA2.4*5> 

1 1 ) marten cat &£, -ftitoRZm 

12) a wisp of — — >HH, — <MK 

13) forths (=fort) *> tli&. mm. ft** 
i* tR ft R m& fe (ft - » £ ft g 5 ffl fit (ft ■ EN M W 

14) loft (loft) n. jgtft 

15) rattle [Vaetl] v. 'R0&*&P. fclMfctiL. #**Wf(ftffi 

16) unearthly [An3:8li) adj. #ifr(ft. IS&fcWj. «»(ft 

17) gaudy [go:di] adj. ipffl^sKM 

18) gather up *§<?ft 



If one is estranged from(2&izc) oneself, then one is estranged from others too. If one 
is out of touch with oneself, then one cannot touch others. —Anne Morrow Lindbergh 



Shanwalla, '"'an' 2(> 'bid me goodnight. And two hours 
after, there he was back again in the yard, an" bid me 
light a candle that was in the 2l> stable. An' he told 
me that when he got into Shanwalla, a little fellow 
about as high as his knee, but having a head as big as 
a man's body, came beside him and led him out of the 
path an' 22) round about, and at last it brought him to 
the limekiln, and then it vanished and left him." 

I often entangle myself in argument more 
complicated than even those paths of Inchy as to 
what is the true nature of "-apparitions, but at 
other limes I say as Socrates said when they told 
him a learned opinion about a 2M nymph of the 
- f>) Illissus, "The common opinion is enough for me." 
I believe when I am in the mood that all nature is 
full of people whom we cannot see, and that some of 
these are ugly or 27 'grotesque, and some 2 * 'wicked 
or foolish, but very many beautiful beyond any one 
we have ever seen, and that these are not far away 
when we are walking in pleasant and quiet places. 
Even when I was a boy I could never walk in a wood 
without feeling that at any moment I might find 
before me somebody or something I had long looked 
for without knowing what I looked for. And now 
I will at times explore every little 2<>> nook of some 
poor ""coppice with almost anxious footsteps, so 
deep a hold has this imagination upon me. You too 
meet with a like imagination, doubtless, somewhere, 



^7, m^'i^mum. f& s& 7 m 



A, £tcp, sKfi 

mm, n^mm 



^J^aTr>5Jftlj^:^^^ 

mmmmTm* mm 





W. **>. Vo<* to 
C I 



60 



CRAZY ENGLISH READER, JANUARY 2009 



wherever your ruling stars will have it, 31) Saturn 
driving you to the woods, or the Moon, it may be, 
to the edges of the sea. I will not of a eertainty 
believe that there is nothing in the sunset, where 
our forefathers imagined the dead following their 
shepherd the sun, or nothing but some vague 
presence as little moving as nothing. If beauty is 
not a gateway out of the net we were taken in at 
our birth, it will not long be beauty, and we will 
find it better to sit at home by the (ire and fatten a 
lazy body or to run * 2, hither and thither in some 
foolish sport than to look at the finest show that 
light and shadow ever made among green leaves. I 
say to myself , when I am well out of that ^'thicket 
of argument, that they are surely there, the divine 
people, for only we who have neither simplicity 
nor wisdom have denied them, and the simple of all 
times and the wise men of ancient times have seen 
them and even spoken to them. They live out their 
passionate lives not far off, as I think, and we shall 
be among them when we die if we but keep our 
natures simple and passionate. May it not even be 
that death shall unite us to all ^ romance, and that 
some day we shall fight dragons among blue hills. 4« 



lit: 



minis b <py&mi+&ttm2. 

BfctfMfTffil&A- -APflnn* 



"H" — ^SftttJP, sum 
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19) an' , ! , 'Vii,",i..J;l . +fn jand 

2o» bid ibid] v. um. ft*, 

2D stable I steiblln. '!,«. <MJ 

22) round about h'lj // l»J . JJjMKk 

23) limekiln |laimkiln| n. fcffi 

24) apparition l.aepa'rij en) n. . fcJtU 

25) nymph (nimf) n. ^Uft^l^' '^I'i/.'t'W J 'liltMCftflMIl fc. 36 WW* k 

26) Illissus HiftXXifSt, ,».•■* KttftrtM 



27) grotesque Igrau'teskl adj. ft&tft. t^r Vf- fttj 

28) wicked [ wikidl adj. Mi: ^ f^J - KMSffil 

29) nooklnuk]n. tfjft. RMfitt 

30) coppice Ckopisl n. t£W ft, ;tf £ ft 

31) Saturn Isaetenl n. < K> I ! i' 

32) hither and thither j ij'/t 

33) thicket reikitl n. g ft. ft Rtfl V> 

34) romance | re'maens I n. f$ ft . 'i | p Jt 



No amount of(ff ^tij...^) experimentation can ever prove me right; 
a single experiment can prove me wrong. —Albert Einstein 



Be of 




oice 



1) snag [sneeg] n. P*$f 

2) synonymy [si'riDnimi] n. \a\X 

3) antonymy [esn'teunimi] n. fi j 

4) rout [raut] n. jlftifl 

5) par [pa:]n. fe)^ 



ifc,fci*. wave after wave 



Meaning: hit one snag after another / It never rains but it pours. / a run of bad luck 
Example: The work has been confronted with difficulties, wave after wave. 



2> Synonymy: Misfortunes seldom come singly. tM-T^fr 

^Antonymy: It's all plain sailing. -tHWUMi 

Origin: "iftWUPW. taifKfUjfflM 1 . -flfctiftu ** 



at a breath (stretch) 



Meaning: at one sitting 

Example: A good poem is usually accomplished at one breath. 

Synonymy: Such beginning, such end. 0tfl9te£$ 
Antonymy: off and on 

Origin: -'OJ/£, /ciiWm o " • ^jfe • W1ftf»i»» 



Wi#5t Jft down to the ground 



Meaning: down and out / knocked into a cocked hat / get the worst of it 
Example: The school team was down to the ground in yesterday's football match. 



Synonymy: to be put to 4 Vout ttt^titW* 
Antonymy: to carry all before one PrftJ&A 
Origin: "IT^lfc, NMMMB.. ^flm**. — «fc^ltb< 



fifth'1 f - When it rains it rains on all alike. 



Meaning: The sun shines upon all alike. / The sea has fish for every man. / 

without discrimination 
Example: Don't expect favours from the boss as he thinks that when it rains it rains 

on all alike. 
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Synonymy: put on a 5) par TPRflMW, 

Antonymy: Make fish of one and flesh of another. UC8U*ffS 
Origin: tttiliiRIt:. " • WiA» 



SHOUT OUT & LETTERS f**ri£i& / ftfcifcfc 



pzWt, A&mMn—^mttfatt1&Jr£e2t2&'&#3l&* n9cm&(fy§&m2.—One Tree HillMm- 
Gtftiltil&M&'&ift: "Peopl always leave, and you got to move on" . ^SWfflSin. ^S^^(s)fft— 

^1il«^W%*tft#li|J^1l6itA*TI»P^fi*I*fe^'0B, SP^afcihift'friSit— ^^®0E! (Eva) 



m cr2M m 





We'd love 10 hear from you! 
Write to us at: 

cereader<§ sina.com 
or send letters to us at: 

r*tiftnyi.Ma*6 m*iXifift)i£JiK» * (510405) 



[mm-M ft >$/fiffi^j2oo8^, ^ — -^i5ji± AflifiJt^ 

By the way. £P3I^Sg — E^#^i£iSS£(ttvJ vfc, <ft 
l-Xj&i3CRtf)QQ;B¥5 1 856597!&54y28572:£i£€¥fll[Sm>^ 



Rfc fSMH W 3K hnp://blog.sin«.ctim.cn/cray.ven g lishreacler i»»T §g 



i^tfaps^ffssitt^:*:. ass— soft ^^xqrw & 
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CRf^Hi±A^:^fgt?M. 



The excess of virtue is a vice. —/Aristotle 
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CULTURAL AND 
EDUCATION SECTION 
BRITISH EMBASSY 



Education (ft) 

Innovative. Individual. Inspirational. 
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'g^NI^: www.educationuk.cn 
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